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President’s Message

Fres-YES!
by John Burn
CMEA President
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For the past three years, the California All-State Music Education
Conference, CASMEC, flourished in San José, and I’m sure all
of you that attended have powerful and positive memories of
amazing concerts, clinics and social gatherings.

The three-year contract for San José was signed during the economic
downturn years before, and as the economy, especially in Silicon Valley,
steadily improved over the last several years, San José’s hotel and conven-
tion center prices ballooned. Meanwhile, the hotels and convention center
in Fresno were making efforts to bring us back.

The decision to move to Fresno was made only after several ideas to
make San José work were explored. When the decision was made, commu-
nication issues resulted in the All-State Choirs staying in San José in 2019;
however, after bringing all the stakeholders to the table for a two-day vision
retreat, the “Brave New World” of the collaborative conference prevailed.
We are so happy that the All-State Choirs will be part of CASMEC in
2020.

The other most significant result of the vision retreat was the formation
of a Memorandum of Agreement between CAJ, CBDA, CCDA, CMEA
and CODA so that decision-making and financial responsibilities are more
transparent and shared moving forward.

An incredible amount of planning has taken place to insure that CAS-
MEC 2019 in Fresno will be bigger and better than ever before. CBDA
President-Elect/CASMEC Coordinator Jeff Detlefsen has done an amaz-
ing job working out facilities in downtown Fresno, as well as additional
properties in the Riverpark area, and a charter bus shuttle system that will,
at no cost to you, take you everywhere you need to go.

As you read through this edition ofCMEA Magazine you will see that
CMEA is insuring relevant and powerful staff development for all music
educators.

Our Immediate Past President Scott Hedgecock has insured that there
are powerful sessions and inspirational performances for choral educators at
CASMEC 2019. Also, the successful Choral Leadership Academy will
continue at CASMEC, thanks to Willow Manspeaker and CCDA.

Joseph Cargill, CMEA CASMEC coordinator, has done a fantastic job
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coordinating more than 80 CMEA-spon-
sored sessions. Be sure to arrive by 2 p.m.
on Thursday for the CMEA General Ses-
sion, which will include guest speaker and
Western Division President Dr. Sam Tsug-
awa from Brigham Young University, ex-
citing advocacy updates and much more.
Later in the conference, CMEA’s advocacy
team is presenting an advocacy workshop
for parents.

CMEA’s Casting a Wider Net program
is an effort to reach all students through
innovative and creative music learning.
Many sessions at CASMEC fall under this
umbrella, including:

Five sessions on innovative ways to teach•
with pop music, thanks to Danielle
Collins, our innovations representative.
A two-part session on culturally responsive•
music teaching by Dr. Tamara Theis.
A session on honoring your LGBTQ•
music students by Russ Sperling.
The Madera South High School Guitar•

Ensemble in concert.
Eight sessions on increasing your use of•
technology in the music classroom, thanks
to Chad Zullinger, our music technology
representative.
Six sessions on creating and composing,•
thanks to Dr. Lisa Crawford, our creating
and composition representative.
Four sessions addressing the needs of spe-•
cial learners, thanks to Angela Holmes,
special learners representative.
Four sessions on world music including•
mariachi, the music of Korea, and African
drumming, thanks to Dr. Lily Chen-
Hafteck, our world music representative.

Emma Joleen, our new general music
representative, has organized two full days
of staff development for general and class-
room music teachers. There will be multi-
ple sessions and events designed for college
music education students. The popular
poster session will return thanks to Dr.
Ruth Brittin, our higher education and re-

search representative. We will have ses-
sions for our retired music educators
thanks to Jim Mazzaferro, our retired
members representative. We will have a
session on mentorship, thanks to Mark
Nicholson, our mentorship program chair-
person. The music supervisors group will
meet thanks to Michael D. Stone, our
music supervisors chairperson, and don’t
forget to come to the CMEA Awards
Gala on Friday night, a heartwarming
event of fellowship where we honor a few
of the amazing music educators of Califor-
nia.

This is all in addition to entire strands
of staff development on band, orchestra
and jazz, presented by CBDA, CODA,
and CAJ, and a huge highlight of it all, the
amazing all-state honor ensembles.

It truly is a mega-conference. Fresno is
the place to be February 14–17. See you
there.

Best Wishes
for the New Year.
See You in Fresno!

For unbelievable prices
Call David “Lucky” Harms

800-649-5354
If it’s in your band room,

we probably sell it!
lucky@nickrailmusic.com

Agoura Hills
Bakersfield
Redlands
San Diego
Santa Barbara
Valencia

California’s
Premier

School Music
Dealer

800-649-5354
nickrailmusic.com

Serpent
Robinson, Bussell & Co.
1845 Dublin

T he serpent was first

used to complement the

bass voices of the choir in 17th

century French church music.

Made of wood and wrapped in

leather, it was most popular in military

bands, orchestras and festival

bands in the British Isles. By

mid 19th century the ser-

pent gave way to the

ophicleide (the bass voice

of the keyed bugle family)

which in turn was replaced

by the tuba.
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CMEA Past Presidents CMEA
Hall of Fame Award Recipients
Honoring Lifetime Achievement

in Music Education Award

Dean Hickman, 2018; Dr. Lawrence Stoffel, 2018;

Dr. Michael Corrigan, 2017; Dr. Edward Harris, 2017; James Mazzaferro, 2017;

Dr. Robert Halseth, 2016; Rose Marie Krovoza, 2016; Rick Meyer, 2016; 

Dale Anderson, 2015; Ann Marie Haney, 2015;

Dr. Thomas Lee, 2015; Jon Christian, 2014; Orrin Cross, 2013;

Gerald E. Anderson, 2012; Gayanne Korkmazian, 2012;

Dr. David Whitwell, 2011; Nicholas Angiulo, 2010; Vincent Gomez, 2010;

Robert W. Lutt, 2009; Kem F. Martinez, 2009; Carl W. Schafer, 2009;

Terry Summa, 2008; Duane Weston, 2008; John Larrieu, 2007;

Barbara Cory Black, 2007; Bill Ingram, 2007; Mary Val Marsh, 2007;

Carolynn A. Lindeman, 2006; Joe Foster, 2006; Paul Shaghoian, 2006;

Frances Benedict, 2005; L. Leroy Roach, 2005; Silvester McElroy, 2005;

Jerry Kirkpatrick, 2005; Robert Greenwood, 2004; Arthur Huff, 2004;

Lyle Stubson, 2004; Lois Vidt, 2004; John Farr, 2003; Thomas Eagan, 2003;

Larry Johnson, 2002; Mary Louise Reilly, 2002; William Hill, 2001;

Helynn Manning, 2001; Wesley “Colonel” Moore, 2001; 

Vivian Hoffstetter, 2000; F. John Pylman, 2000; Lawrence Sutherland, 1999; 

Chuck Schroeder, 1998; Dean Semple, 1997;Burl Walter Jr., 1996; 

Jerry Moore, 1994; Mike Pappone, 1992; David Goedecke, 1991; 

Marlowe Earle, 1987; Arthur Dougherty, 1985; William Burke, 1983;

Aubrey Penman, 1981; Steve Connolly, 1979;Howard Swan, 1977; 

Russell Howland, 1975.
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The NAMM Foundation’s Best Communities for Music Education (BCME) national recognition 
program is in its 20th year of honoring schools and districts that demonstrate a strong  

commitment to continuing and growing their music education programs.

Get The National Recognition Your Music Program Deserves!  
Apply by January 31, 2019 at NAMMFoundation.org/BCME

Celebrating 20 Years of Commitment to Music Education  

Photo Credit: Rob Davidson
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This February at CASMEC I will be hosting two sessions that
deal with the idea of retiring. “Life After the Bell” will feature a
roundtable discussion with CMEA members who are at differ-

ent stages in their retirement, to talk about what they are doing now,
how they prepared, what advice they would give to young teachers start-
ing out and how they knew when it was time to transition to another
chapter of their lives. We will find out to what level they are still in-
volved in music and music-making and get their insights as they con-
tinue to contribute to the world of music.

The other session will feature Nigel Templeman, a financial advisor
for Mass Mutual, who will discuss the ins and outs of retirement plan-
ning, no matter where you are on the retirement spectrum. Both of these
sessions are for anyone at any age who wants to find out more about
what the future holds for so many of us when it’s time to no longer at-
tend faculty meetings, fundraising events and not have to set our alarm
clocks.

Retirement

It’s for Everyone!
by Jim Mazzaferro
CMEA Retired Member Representative
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Retirement:

an act of retiring;

the state of being retired –

withdrawal from one’s 

position or occupation

or from active working life;

a place of seclusion

or privacy.
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The California State University,
Bakersfield NAfME Collegiate
Chapter is one of 700 collegiate
chapters in the United States. As

an active chapter it serves to promote music
education at the elementary, secondary, and
university/collegiate levels, both public and
private, as well as to provide members with
opportunities for pre-service development,
and to foster a supportive music commu-
nity.

The CSUB NAfME Collegiate Chapter
was formally established in the fall of 2016.
The year before the chapter was created,
eight CSUB students attended CASMEC,
which became the catalyst for its formation.
The CSUB chapter’s advisors are Dr. Leo
Sakomoto, director of instrumental studies,
and Dr. Angel Vazquez, director of choral
studies at California State University, Bak-
ersfield. Both work collaboratively to sup-
port the 24 active student members,
connecting each to the larger professional
world.

Advisor Dr. Leo Sakomoto reflects on his
work with the chapter, stating that he: “En-
joys working with the NAfME chapter, not
only because we provide an important serv-
ice and resource for pre-service develop-

ment and advocacy, but each board over the
years has had incredibly hard-working, pas-
sionate students that really go the extra mile
to volunteer with local MEAs and host
their own fundraisers and guest speakers.

This is in addition to the demanding cur-
riculum that music education students are
expected to excel in. Our student leadership
already show the requisite work ethic that
will allow them to become successful in the
profession.”

CSUB NAfME Collegiate
Chapter Officers:

President: Nico Salum

Vice President: Michael Juarez

Secretary: Katelyn Willey

Treasurer: Angel Ortiz Valenzuela

Choral Representative: George Gutierrez

Instrumental Representative: Dillon Braisher

Member-At-Large: Molly Haymond

CSUB NAfME Collegiate
Member Reflections

Why did you become a member of the CSUB
NAf ME Collegiate Chapter?

“I became a member of the CMEA colle-
giate chapter because I felt it would give me

CSUB NAfME Collegiate Member Reflections

The California State University, Bakersfield NAfME Collegiate Chapter.

Dr. Leo Sakomoto

Dr. Angel Vazquez
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Chapter is constantly looking for ways that
can help its members be well prepared
after graduating from CSUB. We try our
best to provide pre-service opportunities
by going to conferences, by being a part of
clinics, by getting to know local music ed-
ucators, and by bringing guest speakers to
CSUB that can give valuable knowledge to
our members.”
Angel Ortiz, CSUB NAfME Collegiate

Chapter Treasurer

“The chapter at CSUB helped me with
funding for professional development con-
ferences. As of today, I have attended
CASMEC, SCSBOA, and Midwest con-
ferences. These have been amazing events
that I have attended and I certainly would
not have been able to attend them without
the help and fundraising of the chapter.
The knowledge gained from these confer-
ences helped me shape my teaching
philosophy.”
Raven Luiz Simon

What project have you worked on with the
CSUB chapter that made an impact on you, as
an aspiring music educator?

“Taking on the role of chapter president
has really made an impact on me as an as-
piring music educator. I took on this role
because it allows me to serve my commu-
nity of fellow music education students,
the CSUB music department, and the
greater Bakersfield music education com-
munity. As chapter president, I am grateful
for the opportunity to collaborate cre-
atively with my community on so many
levels.”
Nico Salum

“I was able to donate private lessons to
the Kern County Scholarship Fund. This
is a fund that is set up to give lessons to
students who may not be able to afford
lessons but would benefit immensely from
them. The scholarship fund runs on
donations from the community. I was not
able to donate money but I could donate
my time. I am very excited to teach stu-
dents flute because it is my passion and
there is no greater joy than teaching what
one loves.”
Katelyn Willey

“I have only been a member since Sep-
tember, so the only event I have attended
thus far is the Kern County CMEA Fall
Conference. But just in that one day I was

inspired to become a better educator by
seeing so many other great educators
speak about their teaching journey, and
seeing the passion in others aspires me
to improve myself.”
Jimmie Taliaferro

“Attending CASMEC with our
NAfME chapter had a very large impact
on my aspirations to be a music major.
Witnessing the culture of lifelong learning
being illustrated in the form of hundreds
of music teachers coming together to
refine their craft made me proud to be in
this field of study. Through the regular
attendance of CASMEC, I am also able
to gain knowledge in specific and niche
areas of music education that cannot be
taught in the classroom, and have an un-
derstanding of them before I encounter
them in the field.”
Dillon Braisher

If you would like to create or join a
NAfME Collegiate Chapter near you, e-
mail collegiate@nafme.org or cmea@cal-
musiced.com. Chapter highlight by Anne
Fennell, CMEA Vice-President.

access to resources that would help in my
future teaching endeavors. I know that I’ll
always be learning and this was a great op-
portunity to learn from the best.”
Katelyn Willey, CSUB NAfME

Collegiate Chapter Secretary

“I became a member of the CSUB
NAfME Collegiate Chapter because I want
to be an advocate for music education, I
want to promote music education in Kern
County, I want to learn many valuable
things by going to conferences and being
active in my local music community as well
as outside, and because I want to keep
learning about music education, so I can be
the best educator that I can be when I get
into the field.”
Angel Ortiz Valenzuela, CSUB NAfME

Collegiate Chapter Treasurer

“I became a member of NAfME and
CMEA collegiate chapter at Cal State Bak-
ersfield because I have a desire and a drive
to learn more about music. When I was in
high school, music wasn’t taken seriously by
most of my classmates. I eagerly wanted to
learn more and grow more in the classroom.
Once I came to CSUB and found out that
they had NAfME, I was immediately inter-
ested in becoming a part of this collegiate
chapter. I’m very excited for what there is to
come. Even though I am a freshman, I plan
to take advantage of every learning oppor-
tunity that is being given to me.”
Victoria Guerrero, CSUB NAfME Col-

legiate Chapter Instrumental Representative

What are you looking forward to, once you
graduate with your music education degree?

“Once I graduate with my music educa-
tion degree, I am looking forward to giving
a high-quality music education to my stu-
dents, and cultivating the love of music in
anyone I can reach, all while growing as an
educator, musician, and a person myself. I
am also excited to join the effort of ‘raising
the bar’ of music education in the valley,
and contributing to the ongoing develop-
ment of music education in my hometown
of Bakersfield in any capacity.”
Dillon Braisher, CSUB NAfME Colle-

giate Chapter Instrumental Representative

“I am looking forward to sharing music
with the students of the central valley, par-
ticularly in Bakersfield. I want to be a band
director at a high school and show these
students the beauty of wind ensemble and

orchestral music. Students today are so
engrossed with social media, which has
taken a toll on effective communication.
Too many students communicate behind a
screen. I want to share experiences with
them and communicate personally through
music. There is a much deeper level of com-
munication when you are playing in an en-
semble and I want to instill a love of playing
music with students. No matter what race,
socio-economic level, or gender, every single
student must be given the opportunity to
play and share beautiful music with every-
one. The love of making music is something
that I am deeply passionate to share with
the students of the valley.”
Raven Luiz Simon

“Upon graduation, I’m looking forward
to exploring new ways to teach music at the
high school level, and finding ways to keep
kids interested in music, infusing technol-
ogy and electronics into the band setting,
and creating new performance opportuni-
ties for my students.”
Jimmie Taliaferro

How does/will the CSUB CMEA Collegiate
Chapter help you achieve your goal to become a
music educator?

“Being part of the chapter opens a
multitude of opportunities to grow as a
well-rounded music educator. The profes-
sional development, leadership, teaching,
and service opportunities that we are ex-
posed to through the chapter help improve
the skills and traits that define great music
educators even before we are interviewed
for a teaching job.”
Nico Salum, CSUB NAfME Collegiate

Chapter President

“CSUB CMEA Collegiate Chapter
will help me achieve excellence by giving
resources, connections, experience, learning
opportunities, to us who desperately seek
more knowledge in music. It will be benefi-
cial in building CSUB’s music students and
preparing us for when we step in the class-
room. I look forward to see where the rest
of the year is going to take us.”
Victoria Guerrero

“The CSUB NAfME Collegiate Chap-
ter has helped me achieve my goal to be-
come a music educator because it gives me
many opportunities to be involved in music
education and to learn from many experi-
enced educators. The CSUB NAfME

Angel Ortiz Valenzuela

Dillon Braisher

Nico Salum

Victoria Guerrero

Raven Luiz Simon

Jimmie Taliaferro

Katelyn Willey
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When I attended the 2017 NAfME
Western Division Leadership Confer-
ence, as CMEA Central Section pres-

ident-elect, I was asked to identify goals to
address in my capacity as president. After some
deep thought, the two areas I chose to focus on
were the needs of our collegiate students, specifi-
cally encouraging the creation of NAfME colle-
giate chapters at all of the four-year universities
we serve, and bringing Merced/Mariposa counties
completely into the fold of Central Section. 

It was less than three years ago that Central
Section did not have a single collegiate chapter to
speak of. It wasn’t until the 2016–2017 academic
year, prior to my presidency, that CSU Bakersfield
began their first chapter, under the guidance of
Dr. Leo Sakomoto. This chapter has been grow-
ing and thriving since its inception. Last fall,
Fresno Pacific created their first-ever collegiate
chapter, behind the encouragement of Dr. Erik
Leung, and I’m pleased to say that Fresno State’s
NAfME Collegiate chapter is now up and run-
ning again after a very long hiatus with the guid-
ance of Dr. Emily Mason as their faculty advisor. I
was honored to be invited back to my alma mater
this past September as Fresno State chapter’s first
guest speaker of the year. It gives me great pleas-
ure to see all three of our four-year institutions
with fully active NAfME collegiate chapters.

With so many retiring music teachers in our
section recently, twenty in the past two years, it is

vital that we nurture the next generation of music
educators. I commend the student leadership and
faculty advisors for their diligent efforts to see
these chapters come to fruition – a job well done.

Since our initial visit to Merced on December
1, 2016, spearheaded by then Central Section
President Kirk Clague, the Merced area is making
steady strides to becoming more active with Cen-
tral Section. Merced is currently hosting a large
group band festival, a jazz festival, and just this
year will be hosting a solo and ensemble festival.
They have an official representative on our Cen-
tral Section board in Michael Vasquez and a rep-
resentative with our rural schools committee in
Ashley Shine. The obvious next step is to support
Merced and Mariposa counties in establishing
themselves as a free-standing music educators as-
sociation, if the music educators in that area
choose to do so. We, as the Central Section board,
are ready and committed to assist the
Merced/Mariposa folks in any way possible to
help them re-establish themselves as a stand-alone
MEA. There are amazing music educators and
programs in that area and we would love to see
them in the fold with Central Section. 

Regarding ongoing goals, it was identified
through our 2016 strategic planning meetings that
Central Section needs to be more than just festi-
vals and more than just for students involved in
band, orchestra, and choir. In fact, we incorpo-
rated this into our mission statement: “Empower-

Greetings from Central Section
by Bill Wilkinson
CMEA Central Section President

Greetings from the Bay Section. We are in the final
stages of planning for our annual professional de-
velopment winter conference. San José State

University is the venue which is graciously hosted by Dr.
David Vickerman and the dynamic chapter of collegiate
SJSU NAfME students. The conference provides more
than 30 sessions in classroom/general music, multicultural
music, higher education (geared towards college stu-
dents), choral, orchestra, band, jazz, music technology, as
well as reading sessions in choral, band, orchestra and
jazz for approximately 400 Bay Area music educators. In
addition, we present three conference honor ensembles in
choir, band, and orchestra directed by Suzie Martone,
Julie Bounds and Joni Swenson, respectively.
Another component of our conference is the jazz show-

case ensemble, which this year is the Albany High School
Jazz Ensemble directed by Craig Bryant. Bay Section
members audition, using the model of the state ensemble
festivals (by blind audition), and then a panel of adjudica-
tors selected by our adjudication representative, Dr.
Robert Calonico, listen to the recordings and rank them to
determine the top ensemble. Bay Section board members
alongside David and the SJSU Student NAfME chapter
are responsible for planning and running this two-day con-
ference.

The other exciting news is that we are very close to im-
plementing the extension of our outreach program, which I
spoke about in my fall article, CMEA in the Classroom.
This expansion of our outreach program involves sending
qualified CMEA Bay Section adjudicators into Title One
schools to provide performance-based clinics for the en-
sembles based on our adjudication rubric. The goal is to
provide quality feedback to those schools at no charge to
them, give them a practical experience with our festival
model, and introduce them to one of the many benefits of
being involved in CMEA. One of our area representatives,
Lieven Smart, has compiled a database of all of the Title
One schools in our section to be used by past president,
Rita Zigas-Brown, the coordinator of the Outreach Pro-
gram, to connect these schools and their programs with
more than 50 of our adjudicators, in their classroom, pro-
viding feedback for choirs, orchestras, bands and jazz en-
sembles. We’re hoping to expand the professional
development support we provide to those that may not be
actively involved with CMEA Bay Section.
I hope that your winter performances went well and

know that you are gearing up for musicals, spring tours,
spring concerts and festivals and, of course, saying good-
bye to this year’s seniors. Wishing you all a successful
and fulfilling rest of the school year.

Bay Section News
by Bruce C. Lengacher
CMEA Bay Section President
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Greetings, Southeastern Section. Here’s to a new
year of wonderful music education in our section.
As I reflect upon our region and our profession, I

am struck by the diversity of opportunities we provide our
students. It really is amazing, when you step back and look
at it, but there are hundreds of teachers and thousands of
students exploring a plethora of musical opportunities:
preschool to university, traditional ensembles, emerging
ensembles, world music ensembles, student-led ensem-
bles, students composing using pencil and paper, others
composing with the newest digital tools. Music itself is an
incredibly wide world, and I am proud to see, that at least
in some ways, our section’s music programs reflect that.
With our new year, it is also time for all of us to begin

implementation of our state’s new standards for music
education. As with anything new, it can be intimidating at
first glance, but I am fully convinced that these new stan-
dards are a great step forward for music education. Many
of our music educators have been “test driving” these
standards (and the National Core Arts Standards upon
which they were modeled) for some time now. As you
begin to examine the implementation of these standards
within your own program, your greatest source of support
may well be your fellow music teachers. If there is any way
that we as your section leadership can help in this
process, please do not hesitate to reach out to us.
For those of you who are connected with us through so-

cial media, you may have noticed a change over the past
few months. There were two different social media forums
we had on Facebook, one was a group and the other was
a page. Upon examining how people were interacting with
our section, we decided to eliminate the group and focus
upon the page. If you have not already, please follow us on
Facebook at “cmeasoutheasternsection.” Share your
events, questions, and resources with us on our page just
like you would with any of your Facebook “friends.” As for
our web presence, 2019 should also see the launch of an
official Southeastern Section Web page.
As you plan out your schedule for the rest of 2019, we

have a couple of events that we hope you will consider.
On February 21 we will hold our first Pre-Festival Choral

Clinic at Bloomington High School. We invite you to bring
your middle or high school choral ensembles to perform
on stage and receive either recorded comments or
recorded comments and an onstage session with our cli-
nician. For CMEA members, recorded comments are only
$50 per ensemble and the clinic option is $100. We think
this is a great chance to get your ensembles on stage
early in the festival season and get some helpful feedback
before you go to your adjudicated festivals. Ensembles
may arrive early or stay late and listen to other groups as
well. Watch our Facebook page for more details, or e-mail
Ryan_Duckworth@cjusd.net to register your ensembles.
And once again, we are offering our Traveling Elemen-

tary Band Clinic from March 4 to May 3. We can arrange
for a clinician to travel to your elementary band site and
listen to your ensembles in the comfort of their regular re-
hearsal space. We hope, by doing this, to make the clinic
experience more accessible to our younger band students
by eliminating the need for costly busing. We do, however,
need to coordinate so that our clinician can visit at least
three ensembles in a given region on a given day, so we
encourage you to coordinate with your local colleagues
whenever possible. CMEA members pay only $55 per en-
semble and non-member directors pay $75. Please set
aside some funds now, so that your elementary band stu-
dents can benefit from this experience in a few months.
For more information or to register your group, please
e-mail CMEAsoutheasternsection@gmail.com
And finally, I look forward to seeing many of you in

Fresno for this year’s CASMEC. It is always a great
chance to connect again with fellow music educators,
learn some new techniques, share some new ideas, and
just recharge with old friends. No matter which of the
many different pathways in music education you person-
ally find yourself working in this year, we wish you all the
best and an incredibly fulfilling 2019.

Southeastern Section Events
by Ryan Duckworth
CMEA Southeastern Section President

As we enjoy our beautiful autumn weather, and begin to transition to our win-
ter activities, the CMEA Southwestern Section continues to work hard to
serve our teachers. We hope that everyone is keeping in contact with their

nearby colleagues. If everyone can take a moment to reach out and offer a supportive
ear to a neighbor teacher who may be having a difficult year, that empathy could help
immensely.
After a successful conference at APU this past September, we are looking forward

to supporting our members with more opportunities for professional development,
student events, and social gatherings. Our very own Dr. Alexander Koops presented
along with Anne Fennell at the NAfME conference in Dallas mid-November. This
spring will bring our solo and ensemble festival, as well as the possibility of new festi-
val events for ensembles of all types. See you all in Fresno for CASMEC.

Hello from the Southwestern Section
by Jessica Husselstein
CMEA Southwestern Section President

ing educators to inspire all students through music education.”
We must not lose sight of this goal to broaden our scope of influence to reach and

positively impact as many students as possible. We have an outstanding general
music representative in Dr. Emily Mason and we need to support her goals to blaze
new paths for general music in our section. Our long-term goal must be to envision
that every K –12 student receives access to a quality music education, taught by a cre-
dentialed music teacher. Though this idea may seem far-fetched, impossible, or at the
very least, many years or even decades away, we must do something in the here and
now to move the needle.

In other Central Section news, we wish to thank Rodney Yokota, Visalia Unified
School District, for his year of service as our orchestra representative and we wel-
come aboard Ali Golden, Clovis Unified School District, who will be serving Cental
Section as our new orchestra rep. She brings a strong work ethic and a go-getter atti-
tude. We appreciate her stepping up.

Lastly, it is always sad to report of passing, but Central Section lost two stellar
people in the past few months. Brian Hamada, a well-respected jazz educator in our
section, lost a brave battle to cancer on August 10 and Charles Culbreth, beloved re-
tired choral director with Visalia Unified, passed away on September 27. Central
Section has donated to the respective scholarship and memorial funds in honor of
these fine gentlemen. 

I wish you all the very best as we move through this school year and look forward
to seeing many of you at CASMEC 2019, to be held right here in the heart of Cen-
tral Section in Fresno.
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model, built as a preparatory-release for-
mat with entire grade levels of students
getting access to music education. Nancy
posed the idea that culture among teacher
groups can change over time if decisions
are made based upon students’ needs first.
Emphasis on learning over performance in
the early years has resulted in an outstand-
ing K–12 music education program in Palo
Alto. The morning session was collabora-
tive and enriching.

After lunch, Tom Whaley, visual and
performing arts coordinator with the Santa
Monica-Malibu Unified School District,
presented the Music For All Model imple-
mented at the elementary level in the dis-
trict. This model restructured a
previously-used traditional pullout model
to one based upon a preparatory-release
structure serving all students in the dis-
trict. Tom shared schedules, program de-
scriptions, program letters, and other
information to those who wish to replicate
the structure in their own districts. The
Santa Monica-Malibu model has resulted
in music education provided to a more di-
verse student population. The district’s
Education Foundation has been supportive
of the program, which seeks to eliminate
financial barriers that sometimes limit stu-
dent access to music classes.

Next, Irvine Unified School District Vi-
sual and Performing Arts Coordinator
Brad Van Patten presented “Human Re-
sources 101.” Brad shared his point of view
that teachers must have competence and
passion to be successful in the profession.

Teacher retention is limited when music
teachers enter the profession without
coaching and support systems. It is crucial
that teacher hiring be methodical and ex-
pectations set at the highest levels. I also
shared a Teaching and Learning Frame-
work used in the Bakersfield City School
District. This document aligns teacher
evaluation with practice. There was much
interest in this topic.

Lastly, CMEA President John Burn
outlined his vision for the ongoing work of
the CMEA State Council. CMEA’s vision
is to ensure that all California students
have equal access to high quality music in-
struction as part of a well-rounded educa-

tion. John shared that CMEA has four
broad mission areas: communications, ad-
vocacy, leadership, and membership serv-
ices (CALM). Each CMEA executive
board member leads one area, supported
by boots on the ground from specialty area
representatives on the CMEA Council of
Representatives.

CMEA’s recent work in the area of ad-
vocacy has resulted in the passage of two
bills in California which support CMEA’s
mission: AB2865 (O’Donnell) and
AB2735 (O’Donnell). The first bill initi-
ated the adoption of new modern stan-
dards for the visual and performing arts in
California. The second bill ensures English
language learner students are provided
equal access to core curriculum, including
music classes, starting in 2019. CMEA’s
lobbyist, Lynne Faulks, recently retired.
CMEA is in the process of hiring a new
lobbyist. More to come.

I want to thank everyone who made the
Fall Professional Learning Day an engag-
ing and worthwhile experience which pro-
vided inspiration to all.

CMEA will host another gathering for
music supervisors at CASMEC (the Cali-
fornia All-State Music Education Confer-
ence) in February 2019 in Fresno.
Information will be shared with CMEA
members when available. All music/arts
program leaders and CMEA members are
invited to participate, including teacher
leaders in nonadministrative roles. 

See you in Fresno in 2019.

CMEA President John Burn and UCLA Head of Music Education Frank Heuser, Ph.D., sharing
a moment at the CMEA Fall Professional Learning Day on the campus of UCLA.

Destiny McNutt, Amy McGuire, and CMEA Music Supervisors Representative Michael D.
Stone taking a moment for a photo at the CMEA Fall Professional Learning Day at UCLA.

Close to thirty-five music supervisors from
throughout California gathered on the
campus of the University of California,
Los Angeles (UCLA) on Friday, October

12, 2018, for an invigorating day of professional
learning. Music program leaders typically provide
professional learning for teachers and other employ-
ees through the role of instructional leader in their
own districts. The 2018 CMEA Music Supervisors
Fall Professional Learning Day was the opportunity
for these individuals to receive their own professional
learning.

The day began with a welcome by professor Travis
Cross, chair of the Herb Alpert School of Music at
UCLA. Dr. Cross delivered an inspirational address
about the upcoming 100 year anniversary of the uni-
versity. A leader in the fields of wind band conduct-
ing and composition, Cross oversees the only music
education program in the University of California
system. We were excited to have the UCLA string

pedagogy class join us to observe part of our day.
Music education is a unique focal point of the UCLA
music program. UCLA is surely providing a pipeline
of future leaders in our profession.

Our first presentation of the day was from UCLA’s
head of music education, Professor Frank Heuser. Dr.
Heuser addressed the importance of interrogating re-
search in the field of music education. He shared the
concept of meta-analysis study design as a way to
seek accurate conclusions regarding the effects of
music on learning. The term “neuromyths” was pre-
sented, suggesting that researchers hold biases with
regards to conclusions reached after research is con-
ducted. My biggest personal takeaway was that we
must be inquisitive and thorough in how data is used
for our music education advocacy work. Remember
that the Mozart Effect was disproved.

Palo Alto Unified School District Music Coordi-
nator Nancy Coffey presented an enthusiastic de-
scription of the district’s elementary music education

Music Supervisors Convene for Fall
Professional Learning Day at UCLA
by Michael D. Stone
CMEA Music Supervisors Representative

UCLA Head of Music Education Frank Heuser, Ph.D., discusses research bias and the importance of interrogative
critique when reviewing specific research projects.
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As a CMEA adjudicator for many years now, I see most of the
time that middle school concert bands use a larger bass drum than is
suited for their group. The student hits in the center of a 30�, 32 �,
or even larger bass drum and the teacher does not hear what we
hear in the back of the auditorium or the balcony of the venue. It’s
not the same.

A large bass drum has a delayed response in most cases, and can
cause quite a delay in a good pulse sound, especially when the player
hits in the center of the head. Either they have to anticipate slightly
(which is difficult for young players) or hit the head “above center.”
Of all the years that I taught high school band, we always used a 28�
bass drum. If the festival site supplied percussion equipment includ-
ing a bass drum that was the 32� or even a 36� suspended bass
drum, we would bring our own. The danger is upon you if the sup-
plied bass drum is not the same as the one in your bandroom.
Sometimes if we were supplied only with a “suspended” bass drum, I
would have my player swivel it flat, and hit with a downward stroke.

Many bands cannot adjust their bass drum musician to a large
bass drum that is supplied to them by the site host. The drum in
most cases is supplied by the host, so they use it, and it makes it eas-
ier to not have to bring your own. And yes, it will cause pulse/beat
problems on every piece unless the group has one exactly like it in
their own bandroom and the player has experience with it. Young
ensembles do not need a large bass drum, especially a 32� or larger
suspended – it just doesn’t work. Now, for some of those who don’t
agree with that statement, this article is not for you. You have the
experience and therefore can handle the bass drum player in any sit-
uation, which is remarkable (and rare). 

As far as using the bass drum mallet and hitting the drum head,
I’ve seen too many players use all arm with the wrist not bending or
flexing. The wrist needs to be involved, too. To get a clean and clear
hit, you have to give the wrist a little quick “snap,” whether it is
slow, medium, or fast tempo music. You will hear a difference in the
bass drum player that uses “all arm” (or all forearm) without any
snap in the wrist, against a player who pronounces the beat with a
flexed wrist and with some forearm motion, depending, of course,
on the style and tempo of the selection. An all-arm player will be
behind the beat and have the sound of a delayed hit, where the
player using a slight snap of the wrist and sometimes placing the
mallet above center of the head will sound pretty much right on the
pulse needed.

Another problem that arises with bass drum players is that use of
the “same” mallet for all music. I heard too many ensembles use a
big, soft and fluffy mallet when their band is playing a march or
other upbeat arrangement. Save that mallet for the slower and softer
ballad-type pieces.

The opposite of this would be the player who brings their only
mallet, which sometimes is a “hard” mallet, and tries to play soft on
the nice, “piano” volume songs. Having at least two types of bass
drum mallets for a concert or festival setting works very well with
maintaining a good, balanced stroke and pulse for your program.

Usually, your timpanist and marimba player have two or three dif-
ferent mallets. Why not your bass drum student? Also, a right-
handed player can take their left thumb and grab onto the edge of
the bass drum rim, and then spread their fingers out against the top
of the head and press in with a little strength. This can make a
sound and delay difference with certain sizes, but not with the
extra-large bass drums – just not enough acoustic control. This is
when the knee, head-hitting area, and type of stroke with the fore-
arm and wrist must take over and adjust to the style of music being
played. 

Another item to do as a director is make sure that the bass drum-
mer’s music stand is placed between the player and you, the conduc-
tor. And, make sure that you can see the motion of the bass drum
mallet and the player’s hand and arm. There are too many times
where I see the bass drummer look too far left (or sometimes right)
to see their music, and be in a position where they can’t get a direct
view of the conductor, and not see the movement of the baton.
When a conductor can see the entire motion of the player’s stroke,
and where the player’s music stand is sitting directly below the view
of the conductor’s face and baton movement, a successful tempo
throughout the musical selection will happen. And one thing for
sure is that we never want a fluctuation of tempo, rushing and drag-
ging, to happen on a selection. It affects the rest of the ensemble.
All performers (and the director/conductor, of course) want and
need the consistency of a good, controlled, solid, and continuous
pulse on all ensemble performances, an issue you should never have
a problem with. 

Pay more attention to the activity, style, volume, and consistency
of your bass drummer. It will make a difference.
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I
was

asked by a par-

ent one time about

what I felt was the most dif-

ficult instrument in the band to

play. I answered her with, “the bass drum.” The parent kind of giggled a lit-

tle, and I said: “No, seriously, is it the bass drum?” I told her that to find a student

who can consistently play the same tempo that I give at the beginning of a piece, and

to have the same tempo at the end of the piece, is more difficult than you might think.

Plus, have a student with the experience to adjust their dynamic of the stroke, and the hit-

ting area of the head when needed to conform to the tempo and volume of the piece. I’ve seen

and heard too many bass drum players use the same forearm stroke plus hitting the center-of-

the-drum on just about every type of music that they play. Also, the bass drummer who pushes

their left knee into the left head too hard, and thus getting a flat, closed and stuffy soun
d. The

bass drum needs to be treated more like a true band instrument rather than a pulse sound that you

only hear and adjust to while you are practicing or performing concert band literature. All the

woodwinds, brass, and strings can regulate and adjust to all genres of musical arrangements;

make sure your percussion section, and especially your bass drummer, does the same. As a

band and orchestra teacher who conducts in front of the ensemble, we sometimes work and

practice more with our core instrumentation and usually let the percussion section and

bass drummers take care of themselves. The melody line, melodic rhythms, etc., usu-

ally are within the brass and woodwinds, so we tend to be involved with that as-

pect of the music and not spend the same amount of listening time with

the bass drummer. Step back and listen to your band or orchestra

from time to time and really listen to the dynamic levels of

all sections, but really take an attentive ear to the

bass drummer.

The Bass Drum:

One of the Most
Important Instruments

in Your Band
by Bill Ingram

Music Educator, Clinician
and Adjudicator since 1969
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I
believe listening to jazz is one of the most important activities you can

do with your jazz band students. In the following article, I have taken

fourteen quotes from my junior high “B” and “A” jazz bands at Clark In-

termediate in Clovis about the importance of listening to jazz. Since this

year I am the jazz director of the CAJ/CBDA Junior High All-State Jazz Band, I

felt I would approach this subject totally from the junior high perspective. My

students were not told what the question was ahead of time nor prompted in

any way as to what to say in their quotes. Here are their answers, with my com-

mentary below:

Why is it good to listen to jazz?

1. “If you listen to it you can pick up solo licks.”

One must transcribe licks, parts of solos and entire solos to sound like you are speaking
the jazz language. This is a huge part of every great player’s training. If we know licks, scales
and chords, we have the building blocks for solos.  This point can’t be overlooked, but by it-
self isn’t the complete answer because we still must create music.

2. “You can get in your ear what different styles sound like and how to tongue the notes.”
Jazz sounds different than other kinds of music. Through intense and directed listening,

a musician can hear those differences and start to implement them in their daily playing.
Simple concepts like starting and stopping notes, feeling triplets in swing, tonguing in Latin
styles and funk, can all be learned through listening. I often practice these concepts using
scales and even on singular notes using rhythmic patterns.

3. “It helps you feel the rhythm better.”
Often students don’t understand but just listening to jazz will help your time, your concept

of swing. Get them to clap to it, move their bodies to it, snap their fingers, nod their heads.
Anything to help feel the music will help the overall feeling of the band.

The Importance of Listening to Jazz
by Les Nunes
CBDA/CAJ 2019 All-State Junior High School Jazz Director

Welcome to news about our
higher education and research
activities to take place at the
conference in Fresno. On Fri-

day morning, join us to look at interesting and
innovative research and educational projects
around the state (and maybe beyond). Our
poster session is a friendly, accessible way to talk
with colleagues trying out new things. It might
be a class project on an approach to pedagogy,
it might be a content analysis regarding cur-
riculum.There will be papers regarding con-
ducting, music for children with disabilities,
repertoire, inclusion and diversity, policies,
performance, and more. The presenter
might be an undergraduate, master’s or
doctoral student, a teacher out in the
schools, a faculty member, or someone as-
sociated with one of our government
agencies involved with education.Pre-
senters will come from all over the state
(and beyond), so it is a great way to find
out what is happening at other institu-
tions. 

You will likely see some old friends and
make some new ones, too.If you are hiring tal-
ented new teachers, this is a great place to scope
out some of our best and brightest coming into
the field.We hope to be in a high energy, easy-
to-locate space, and you can catch us going
from one great session to the next. Look for
posters and people eager to tell you about their
work. 

On Saturday, 12:30–1:15 p.m., we will have
our Higher Education Roundtable, where those
involved in higher education can catch up on
recent developments with our programs, our

colleges and universities, and “the state,” aka,
those involved with teacher credentialing. Last
year, we had some great conversation about
how different programs are moving their stu-
dents through their studies and credential
processes in order to fill all these great jobs.

With new VAPA standards on our California
horizon, we will have much to discuss regarding
next steps of incorporating those standards,
how their adoption will affect program author-
ization and continued curriculum develop-
ment, and how we continue to address
supply-and-demand with quality programs.
Some institutions are using edTPA, while
others are using PACT or other processes
to assess student teaching work; some of
these programs may be transitioning
from one to another.This is a great
place to find out how others are ad-
dressing these requirements, and how
we might move forward, individu-
ally or collectively.

We always have some new fac-
ulty in the state.If you are new to

California, please come by and chat with
us.This applies not only to other higher educa-
tion colleagues, but all colleagues. If you would
like to get connected with more higher educa-
tion faculty from different locales and types of
institutions, this is a great place to make those
contacts.And we are eager to hear your advice
regarding best practice with preparing new
teachers, supporting current teachers, and im-
proving our state’s music education pro-
grams. Hope to see you there.

Higher Education and Research:

What’s New for California and CASMEC
by Ruth Brittin
CMEA Higher Education and Research Representative

Conference Issue 2018 23CMEA Magazine 22



Hello, everyone. We are gearing up for CASMEC 2019,
and, as promised, there are some amazing music tech-
nology folks headed out to Fresno with innovative 21st
century music technology offerings. In this issue is a

snapshot of the sessions, their presenters and what to expect at
CASMEC 2019.

I have had the opportunity to travel around the state over the
past couple of months talking, sharing and learning about how
members across the state are using technology in our music cur-
ricula.
As the 2018–19 school year started in September, I spent a

day at the CMEA Capitol Section, meeting both students and
music educators at their
Fall In-Service day at
Sacramento State Univer-
sity. At the beginning of
October, I made my way
up the Northern California
coast to the CMEA North
Coast Section for our Pro-
fessional Development In-
Service day at the
Humboldt County Office
of Education. In Novem-
ber, I came back to my
home town of San Diego
for the CMEA Southern
Border Section partner-
ship with the San Diego
County Office of Educa-

tion to share at the Arts Empower Mega Conference in beautiful
Balboa Park.
A concept that I spoke about at each In-Service and conference

this fall is Synchronous vs Asynchronous learning. Synchronous
means that teachers and students are all physically in the same
space and time for teaching/learning. Asynchronous learning ac-
tivities can be at any time, and are not dependent on a concurrent
space or time for teaching/learning to take place. To that end,
North Coast section president Holly MacDonnell and I thought it

would be a neat idea to create a Google Classroom, to post my
session materials and utilize the virtual space as a resource to
which session attendees refer back long after the session was fin-

ished. This way our group of learners across the state have con-
tinued to connect, share and find further ways to asynchronously
learn from one another.
If I didn’t get a chance to share with you in your CMEA Section,

please feel free to join us in the Classroom 21st Century Musical
Learning Community.

1. Open Google Classroom
2. Click the +
3. Choose Join Class

You’ll have to use a personal or non-academic Google account
to join this classroom.

Notes from the Technology Rep
by Chad Zullinger
CMEA Technology Representative

Chad Zullinger at the Fall In-Service day at
Sacramento State University.

Enter the code:
z3s4aw

4. “Jazz is a whole different kind of music
than you would normally listen to, which is a
good thing.”

Most students don’t listen to jazz. They
are trying to play music that they have no
idea what it sounds like. That is similar to
a football player playing on the football
team at school but has never seen a game
live or on television. It just doesn’t make
sense.

5. “You can hear where some of today’s pop
music and rhythms originated.”

Often students will speak about a band
they listen to and have me listen to them
and I will point out someone or another
band that was doing a similar thing in jazz
long before their group was even born. For
them it is eye-opening and can create a
great connection between you and them.

6. “You can listen to people who play your in-
strument and get ideas from that .”

I can remember listening to a J.J. John-
son recording and wondering where he got
his style and who he listened to. As I was
reading the liner notes on the album (I
don’t mean to date myself.), I noticed he
said one of his influences early in his play-
ing was a trombonist named John
“Streamline” Ewing. I recognized that
name because I had just seen him play
at Disneyland with Teddy Buckner’s
Dixieland band in New Orleans Square.
The next time I went to hear Teddy
Buckner’s band I sat intently listening to
John Ewing to see if I could hear J.J., and
to my surprise, I did. It was a definite
“aha” moment. I always tell students to
find out who influenced the musician they
are listening to. In other words, find the
source.

7. “You can hear different chord changes.“
Not only can students start to pick up

chord changes, they also learn form
through listening to jazz. It is actually
quite easy to get students to hear the blues
and its variations, rhythm changes, and
other forms. Through this training you can
help them apply it to the pieces they are
playing in class.

8. “It helps you learn different styles of jazz.”
Jazz is fusion itself. From the beginnings

of jazz it has joined other styles and genres
to constantly renew itself. You can see
what is happening currently in jazz with
the mixing of other cultures from, Indian

music, Middle Eastern music, Armenian,
Asian and African music, and so many
others.

9. “You can play your part along with it.“
There are so many great resources for

students to play along with. Of course,
Jamey Aebersold is a fantastic resource. I
lead students to the actual recordings we
are playing. J.W. Pepper is a great resource
that students can go straight to and play
their parts to the exact recording they are
performing. Gordon Goodwin has done a
great job also getting materials out there
that students are excited to play along
with, and there are many other resources.

10. “If you listen to someone better, you can
improve.”

This comment sounds so obvious, but
then why is it often ignored? When I was
in college, my trombone professors had me
play a lot of duets with them. It took me a
while to figure out what they were trying
to do. They were trying to get me to match
their sound, their articulations, their dy-
namics, their phrasing, etc. Well, the same
thing can be accomplished through listen-
ing to recordings.

11. “If you listen to the other parts, you know
how yours fits in.”

Trying to get students to listen to how
their parts fit in is a crucial part of the
puzzle of making a piece sound the way it
should. Do you have the melody, harmony,
or a counterline? Are you the most impor-
tant or should you back off? This also
helps students deal with ego because they
learn that sometimes you are important
and sometimes you are not as important.
Music demands this of a person.

12. “It gives you a concept of how it is
played.”

I tell my students that the worst ques-
tion a student can ask is: “How does this
go?” Mainly this question refers to a
rhythm. I always revert back to teaching
them how to count the rhythm, but an-
other method is obviously hearing some-
one else play it and simply copying it.

13. “You can appreciate how hard they must
have worked to be able to play at that level.”

No matter how good your band or an
individual is, there is always another level,
someone is always better. This can be a
source of frustration to some but when ap-

proached sensibly, it can be a great motiva-
tor for improvement. It gives them goals
and aspirations of what they can become
and what the music can become.

14. “You can listen to how everyone works
together.”

This also sounds very obvious, but lis-
tening creates a sense of team work. It cre-
ates a camaraderie amongst the students.
They start to share recordings with each
other and now they even share recordings
with me that I haven’t heard. There is a
bond created through listening to music
that is wonderful.

I think that listening to jazz is the most
important thing one can do to help their
students understand jazz better. I have al-
ways approached teaching jazz as if it were
a second language. It is very difficult to get
to deeper teaching and meaning without
mastering the fundamentals on your in-
strument, but when you add listening into
the equation, it makes it fun.

For those who think they don’t have the
time to do this, here are some ideas:

Play music as the students come into and•
out of the room.

Use music playing to give students a little•
chop break. We have block periods of two
hours at our school and breaking it up a
little can be fun. Listen to jazz at lunch
time.

If you have clubs at your school, start a•
club that is about listening to jazz.

Take them to and encourage them to go to•
concerts and jam sessions.

In Fresno, we have a wonderful series put•
on by JazzFresno called Jazz at the Library
where there is a lecture and a performance
about a myriad of subjects in jazz. It is free
to the public and is usually well attended
by students.

Give students extra credit if they share a•
recording with the class that they have
been listening to.

In conclusion, anything you can do to
incorporate listening will make your stu-
dents’ experience with jazz a more com-
plete one and strengthen their memory
and learning. Happy listening from the
Clark Jazz Bands and Les Nunes.  See you
at CASMEC.
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Special Learners 
by Angela Holmes
CMEA Special Learners Representative

Collaboration is the key component in developing and sustaining an
inclusive, student-centered educational environment. This year the
presenters who are addressing the needs of special learners in the
music classroom will fulfill a goal established four years ago. That

goal was to provide membership with consistent programs that would address
the instructional modifications that music educators have expressed regarding
students with special needs.

Julie Hahn and Darci Gibson are returning presenters for a third and second
year. As music educators teaching music to special learners, they will once again
bring their updated knowledge and resources, applicable for typical and special
learners, in sessions, “The Music Within 3.0” and “Music and Special Learn-
ers.” Julie and Darci are full of strategies and anecdotes for teaching and adapt-
ing the music curriculum. Joining Julie and Darci is Ricardo Garcia. Ricardo
has more than two decades of experience collaborating with special educators at
the secondary level. He will share the practical knowledge he has acquired, sup-
ported by his dedication to the value of inclusion for special learners in an in-
strumental program, and his success with the Successful Transitions Achieved
through Responsive Support program (STARS).

Adding to our team of K–12 practitioners is Dr. Lindsay Weiss from the
California State Department of Education, Division of Special Education. She
will model how the Universal Design for Learning (UDL) is applicable to spe-
cial and typical learners by demonstrating individualized lesson and unit plan-
ning. “The Why, the What and the How: Applying UDL for Learning in the
K–8 General Music Classroom,” will include a copy for all attendees of the
UDL lesson template and a list of UDL resources.

As an original member of the “Casting a Wider Net” team, Angela Holmes
will be presenting in the lightning rounds and panel discussion of the session
presented by Casting a Wider Net. Join her as she shares five non-verbal strate-
gies for students with impulse control challenges.

We hope to see you all at the 2019 CASMEC in February.

Much appreciation to Joshua Luedtke, Capitol Section pres-
ident, Holly MacDonnell, North Coast president, and Laura
Smith, Southern Border president, for their invitations to share
ideas with their respective membership.

And now... here’s a preview of coming attractions at the in-
tersection of music education and technology in Fresno, Feb-
ruary 2019. I am happy to announce that leaders from
Noteflight, Soundtrap and SmartMusic are scheduled to pres-
ent, joined by clinicians from across the country sharing their
wisdom and experience with us here in California. Here is a list
of titles:

Creating on Any Device: Online Music Tech Made Easy,
with John Mlynczak.

Wondering how to teach music
using Chromebooks or iPads with
online tools? By combining music
notation with a digital audio work-
station, there are endless possi-
bilities for incorporating music
creation into all levels of music in-
struction.

More than Arrangements:
How Noteflight Can Improve
your
Rehearsals, with John
Mlynczak.

Noteflight is a perfect tool for your
musicians to help them learn their
parts, expand their warm-ups and
exercises, improve their sight-
reading, and practice outside of
rehearsal. Not only is it the best
notation software for making your
arrangements, but with Noteflight
Learn you can collaborate with
your ensemble, share scores, and
make recordings.

Stop, Collaborate and Listen,
with Meredith Allen.

Soundtrap is an amazing online digital audio workstation that
can help foster collaborations, no matter what logistical obsta-
cles you face. Classroom ideas, applications and success sto-
ries of music collaborations, will be highlighted and explored
during this session.

Plan Ahead with New SmartMusic Units,
with Dr. Glenn Pohland.

In New SmartMusic, every assignment you create becomes a
template which is stored and can be assigned or edited at any
time. You can also group those templates into units. By creating
and organizing these templates during the summer or at the be-
ginning of the year, you can easily plan your year ahead.

Make the Connection Between Rehearsal and Home
Practice with SmartMusic, with Dr. Glenn Pohland.

Imagine how your rehearsals would be transformed if your stu-
dents applied the techniques you use in rehearsal in their home

practice, including chunking, slowing down, repetition, gradual
tempo increases, and self-evaluation through recordings. With
New SmartMusic you can explicitly demonstrate requirements
for home practice.

Flipping Out: Utilizing Flipped Classroom and Technol-
ogy in Your Ensemble, with Dr. Wendy Matthews.

Music technology can be an important and innovative tool for
music educators at any level. How do you effectively use tech-
nology in your current teaching situation? One answer may be
flipped learning, which is a pedagogical method where direct
instruction moves from the group learning space to the individ-
ual learning space outside of rehearsal. This can transform re-
hearsals into a dynamic environment where students apply
concepts and think creatively.

Nurturing the “Non-Musician”: Connecting Contempo-
rary Interests with Traditional Methods, with Gillian Des-
marais.

This session emphasizes a curriculum based on assessable ear
training, basic music theory and music creation within digital
audio workstation (DAW) software and web-based applica-
tions. Participants will receive access to detailed lesson plans,
tutorials, and applicable technology resources.

Use Google Classroom in your Music Classroom,
with Chad Zullinger.

In addition to Gmail, Calendars and Docs, Classroom integrates
these applications to streamline the process of sharing class
activities between teachers and students in a paperless way.
How do we leverage the power of Google Classroom for

music educators? Come to this session and learn how to utilize
G Suite applications to organize and design innovative learning
experiences for our students.

CMEA North Coast Section Professional Development In-Service, Humboldt County Office of Education.
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Granite Ridge Intermediate School Symphonic Band
Jose Vargas, director

Madera South High School Guitar Ensemble
Sandra Lee Kelly, guitar instructor

Kastner Intermediate Jazz Birds Vocal Ensemble
Theresia Gaffney, conductor

Central High School Wind Ensemble
Leonard Ingrande, director

University of the Pacific Jazz Ensemble and
Brubeck Institute Jazz Quintet - Patrick Langham, director

Featured Ensembles
and Performances

Liberty High School Chamber Singers
Laura Carreon, conductor

Stockdale High School Symphonic Orchestra
John Biller, director

Kingsburg High School Wind Ensemble
Mike Schofield, director

Vox Now
Gaw Vang Williams, conductor

Sacramento State University Symphonic Winds
Dr. Matthew Morse, director

CMEA 2019 State  Award Winners
and CMEA Awards  Gala  Invitat ion 

Please join us at the 
2019  CMEA Awards Gala!

The CMEA Banquet (held in conjunction with the California All-State Music
Education Conference, February 14–17, Fresno California), will be held on Friday evening,

February 15th, 2019. The cocktail hour begins at 7: 00 p.m. and the Gala begins at 7:30 p.m.
The Gala will be held in the banquet hall of the Fresno Convention Center, located in Expo 2

•
Come enjoy a wonderful event to honor our state award winners.
The Awards Gala sold out last year, so order your ticket early!

Tickets are $50 and can be ordered online through our conference registration page at 
https://casmec.org/register-for-casmec/

You do not need to be registered through CMEA or for the conference to attend the Awards Gala.
For more information please contract Trish Adams, cmea@calmusiced.com

�

CMEA Central Section

Marilyn Strongin
CMEA Outstanding
Administrator Award

CMEA Southern
Border Section

Peggy Lewis
CMEA Outstanding
Administrator Award

CMEA
Central Section

Diego Zarate-White
CMEA Elementary Music

Specialist Award

CMEA
Central Section

Jose L. Vargas II
CMEA Middle School
Music Specialist Award

CMEA
Capitol Section

Janet Thorgrimson
CMEA Peripole General
Music Educator Award

CMEA
Central Section

John Biller
CMEA Richard L. Levin
Orchestra Educator

Award

CMEA Central Section

John M. Sorber
CMEA Pearson/

Silver Burdett Choral
Educator Award

CMEA Bay Section

Greg Brown
CMEA Paul Shaghoian
Jazz Educator Award

CMEA
Central Section

Leonard Ingrande
CMEA Byron Hoyt/
Don Schmeer Band
Educator Award

CMEA
Southwestern Section

Dr. Alexander Koops
CMEA John Swain
College/University
Educator Award

CMEA Central
Coast Section

Marcia Stearns
CMEA Music Industry
Leadership Award

CMEA
Bay Section

Diana Hollinger
CMEA Ernest R. Yee

Illuminating
Culture Award

CMEA Central Section

Dr. Lawrence
Sutherland
CMEA 50-Year

Membership Award

CMEA Central
Coast Section

Lyle Stubson
CMEA 50-Year

Membership Award

CMEA North
Coast Section

Judi Scharnberg
CMEA Hall of Fame

Award

CMEA Southern
Border Section

Jeri Webb
CMEA Hall of Fame

Award
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music educators recognize the value of
teaching world music and the many re-
sources that are available, many of them
remain hesitant in implementing it. She
encourages teachers to embrace and em-
body it and share their reflections and out-
comes from such experience, which will
help the others to envision this pedagogi-
cal approach in their own classrooms.

There are two sessions that will provide
us with useful information to start a world
music program: “The Creation of the First
World Music Department at a Public Per-
forming Arts High School” is one of them.
Monina Cervon and Henry Hung from
the Ruth Asawa San Francisco School of
the Arts (RASFSOTA) will discuss how
their world music program exposes under-
served students to a multicultural, ener-
getic exploration of music and dance from
around the world. Through an ethnomusi-
cological approach, the program teaches
what music and dance means to the artists
and audiences through a sequential world
music program outside of the band/orches-
tra paradigm. Mini-lessons and video clips
of student work will be presented. They
will also address the practical aspects of
creating a world music program, including
logistical issues and cost involved.

Another session that will help us in get-

ting started is: “Anyone Can Start A Mari-
achi.” Emily Adams and Steve Nance from
Kerman High School, Kerman, California,
were asked to start a mariachi class at their
predominantly Spanish-speaking rural
high school, and now they are teaching
their third year of mariachi. In this session,
they will share their successful experiences
on how to start a mariachi program from
scratch no matter what the teacher’s music
background is or where the students’ abil-
ity level is. They will also provide resources
for professional development, instruments,
music and uniforms.

An important benefit of world music in-
struction will be discussed in the session:
“Developing Empathy and Understanding
through World Music,” by Pauline Crooks,
VAPA coordinator for the San Diego
County Office of Education, and Aaron
Bryan, VAPA director for the office of the
Fresno County Superintendent of Schools.
As administrators and educators, they are
keen to address the issue of access to and
equity in the delivery of quality music edu-
cation. They believe that the study of
world music taught by both classroom
teachers and credentialed music teachers
will be a way forward towards this goal. It
is important for all children to see musi-
cians who look like them and to experience

the music of those from other cultures
around their community and the world. In
this hands-on session, featuring world-
class instruction provided by teaching
artists from San Diego’s Center for World
Music, participants will dive into the
newest module in the “Creativity at the
Core” professional development series,
which are free for use in schools thanks to
the California County Superintendents
Educational Services Association’s Arts
Initiative. Participants will examine some
of the current research on the music and
empathy connection, learn new and engag-
ing strategies for teaching world music,
and come away with resources to help stu-
dents in all grades see how music connects
us to cultures around the world.

In addition, three sessions by colleagues
from higher education will also bring re-
search of world music pedagogy to prac-
tice. In the session: “Understanding
Children’s Musical Cultures through Song:
Exploring Brazil, Uganda, Georgia and
New Zealand,” Dawn Corso, assistant pro-
fessor and area coordinator of music edu-
cation and ethnomusicology at the
University of Arizona, will present lessons
that are rooted in studies of children’s mu-
sical cultures (Campbell and Wiggins,
2013) and adapted as general music lessons

Kids perform a Bollywood dance at the Ruth Asawa San Francisco School of the Arts.

Having world music in the classroom can bring students
new perspectives of what music is and deepen their un-
derstanding of the culture where the music originates.
The reports below that came from the teachers partici-

pating in my study on Chinese music and culture (Chen-Hafteck,
2007, p.223) can provide a glimpse of the effects of a successful
world music program:

They [the students] began to look outside their culture and became in-
terested in music that they are not exposed to on a daily basis.

The music really captures their attention and keeps them interested.
The children were excited and eager to learn about another culture.

I feel this program worked as a bridge between the different cultures
in our class. It also helped boost the confidence and cultural-pride of
Chinese students.

At this year’s CASMEC world music sessions, we will have the
opportunity to learn from colleagues who will be sharing their ex-
periences from their respective roles as teachers, district supervisors
and researchers in advocating world music in schools. Most of the
presentations feature an important theme in music education: con-
necting research and practice. There are abundant research studies
and publications on world music pedagogy in recent years (e.g.
Anderson and Campbell, 2010; Campbell, 2018; Watts, 2018;
Roberts and Beegle, 2018; Howard and Kelley, 2018; Montemayor,
Coppola and Mena, 2018). By connecting the current research to
practice in a way that can be adapted to the learning needs of spe-
cific student populations of each of our classrooms, music educa-
tors can provide high quality world music learning experiences to
our students. As Mellizo (2018) indicates, although practicing

Connecting Research and Practice in World Music Pedagogy
by Lily Chen-Hafteck
CMEA World Music Representative

Students from Fresno Unified celebrate the cultural heritage of many of our communities’ residents through traditional Mexican music and folkloric dance. 
Photo Courtesy of The Fresno County Superintendent of Schools
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“The Creation of the First World Music
Department at a Public Performing Arts
High School,” with Monina Cervon and
Henry Hung
Friday, February 15
2:15 p.m.

“NANTA in Your Music Class: How to
Create Multicultural Music with Korean
Drums and Kitchen Utensils,” with
Ji Hae Lim
Saturday, February 16
9:00 a.m.

“Anyone Can Start A Mariachi,”
with Emily Adams and Steve Nance
Saturday, February 16
12:30 p.m.

•
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using a world music pedagogy lens. The
body – through singing and moving – will
be the mechanism for exploring children’s
musicking throughout the world in hopes
of eliminating the typical problem of ob-
taining culturally specific instruments or
inadvertently misrepresenting musical cul-
tures through substitutions of said instru-
ments. Further, the goal is to shift thinking
in music educators from multicultural
music education, which implies a discrete
collection of cultures, to a transcultural ap-
proach, embracing the fluidity of lived cul-
ture and connections amongst humans
regardless of place of origin.

“NANTA in your Music Class: How to
Create Multicultural Music with Korean
Drums and Kitchen Utensils” is another
Korean music session to be brought by Ji
Hae Lim, a doctoral candidate in music

teaching and learning at the University of
Southern California. This will be her third
presentation at CASMEC world music
sessions. Participants had such a blast last
time at her session playing Korean drums
and dancing to Korean music. This time,
she will introduce NANTA which is South
Korean music that incorporates traditional
Korean “samul-nori” rhythms with Korean
drums and kitchen utensils. Combining
multicultural music methods and creative
activities, kitchen utensils as everyday
items will be used as instruments. This will
provide students with fun-filled multicul-
tural music education experiences.

As a music education professor at
UCLA, I want to help the new teachers
develop capacity and confidence in teach-
ing world music in their elementary gen-
eral music method class. I encourage my

student-teachers to explore in their lessons
any musical cultures that are of interest to
them, no matter that their families origi-
nate from those cultures or not. There are
a lot of resources out there in publications
and on the internet (especially through
YouTube videos) that we can easily find to
help us design and implement world music
lessons, even though we are not experts in
those music areas. From our experiences,
we find that once a new teacher has tried a
world music lesson in the classroom,
he/she will discover how receptive children
are and what a rewarding teaching and
learning experience it is for both the teach-
ers and students. I have started collaborat-
ing with my student-teachers since two
years ago in presenting world music ses-
sions at CASMEC. The idea is to present
some sample lesson plans that were suc-
cessfully implemented by new teachers in
the elementary general music classroom.
This year, I will co-present a session: “Mu-
sical Stories from Across the Sea: Discov-
ering Russian Folk Music and Culture,”
with my student-teacher, Elena Eroshkin.
We will explore the connections between
Russian folk and classical music. Partici-
pants will be immersed in the music and
culture of Russia through singing the fa-
mous Russian folk song of Kalinka, per-
forming some basic folk dances, playing
the traditional Russian music instruments
loshki, and learning about the Be-
liyeNoche, an important festival in Russia.

All these world music sessions are going
to bring us a lot of great ideas and motiva-
tion to enrich our work in music educa-
tion. Below is the schedule of these
sessions. Please come and join us in Febru-
ary 2019 at VH Apricot Room in Fresno
Convention Center.

World Music Sessions
“Understanding Children’s Musical Cul-
tures through Song: Exploring Brazil,
Uganda, Georgia, and New Zealand,”
with Dawn Corso
Thursday, February 14
3:30 p.m.

“Developing Empathy and Understanding
through World Music,”
with Aaron Bryan and Pauline Crooks
Friday, February 15
9:30 a.m.

“Musical Stories from Across the Sea:
Discovering Russian Folk Music and
Culture,” with Lily Chen-Hafteck and
Elena Eroshkin
Friday, February 15
11:30 a.m.

Elena Eroshkin at seven years of age wearing Russian traditional costume.
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